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ln(site): Reading in fragments the narrative of a mutating city
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From w thin the matrlces of a city in f ux, wrth an ambitlon of an artisi who unequrvocally situates hlmse f between the
perverted present' and the nosta glc past (of that clty), Kazr Salahuddin Ahmed has assumed a role of a un que

cdrtographer with a ierritor a c a m to his own habrtat - the Old Dhaka ln(site), his current exhibit on, designed as an
enumerationofhsachevementsofthe asttwentyorsoyears,isasrtewherea theemprlca ygatheredfragmentsmake
therrappearancetoforma whole Hisoeuvre,onewhchhassofarfowedinanumberoftrajectones,reads ikeaseries
ofsymbo ic gestures made by a witness who stands proof of the deg.nerating landscape, to whlch the trope urban desert'
may readi y be emp oyed
Sa ahudd n s recent series cons st ng of co agesthatechotheurbanchaosseenfromabove,thoughladoutontoaseries
of sizable canvases in the manneT of a over pa ntings, faci tates a nav gatron of an aesthetic k nd one that makes the
onlooker aware ofthe realrty they confront on a da y basls ln the desecrated urban outdoor.
The t me Sa ahudd n has spent rned tating the spdtrotemporal rea tlesofDhakaand, n turn, translaring them lnto h s
artlst c expressions is time nvested rn exp icatinB the ntimacy wlth the materlal y cornp ex and sp r tually cha enging
'outside Hispontofentryrntothedomainwhich esexternaltothebody m ndduet shlslnterpretationoftheformsand
e ements that best serve his aesthetic goa whrch storeenacttheexperienceofthereallntermsoftactileandvrsua
strmuli-co ours, textures, shapes and forms
With these st nru Sa ahudd n retrospective y a udes to both the organizat onal matrlx or order and the anomalies of
growtharoundhimwhichunderminetheverydeaofurbanstesasanarticuatonoftheethosoftslnhabtantsThus.hs
reartculationofDhakaschaos,thedisorderlyorder,servesasaporntofentryntoastateofconscrousness-apunctumn
ourthinkirgmndsthroughwhchioarriveataposrtonvrs;vlstheforbiddingrealitresofctylfeAsheiterates,hedoes
sonotmereytocreateanindexoftherea,rathertofndawaytoexpllcatehrsovehatereationshipwthhshometown,
andmostofa,asahelpesswtnesswhomustrelatchisstateofmndtohisvlewersnoneformoranother
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Who is this wltness whol:hooses to work in the scope of an art st interrogating the muddle that is a c ty, irterJect ng nto rt
thevisua equvaentofsomeofitsdendedfeatures?Whatdoesheattempttoa.complsh n teratnghrsstareofmindvis
; vrs such features? As one is hard put to dlssolve the d stance between art and rea ity, one shou d only bc contented w th
a 'wltness s accoLrnt where the essencc of the rea rs not ost Rather through this essential e ement'salahuddtn has
ma naged to stay r€levant in the art scene In hrs work Dhaka reverberates rn myr ad diflcrenr ways
As a mutatrnB site, Dhaka has been sublect to an uneven urban growth ln the absence of what wcstern modernrty has
g ven rise to ln the form of the p anning gaze , wh l:h s enforced to ensure that a building activrt es commence under a
totallzlng scheme, thls city that es at the per phery of the g obal marnstream has fai ed to grow fol owtng an org.n c
pathway which wou d have ref ected the social va ue(s) of ts nhabitanrs At present, too many unga n y forms consume
Dhaka,acitythatresstedtheunfying,alconsurnngBrdpatternsnottodemonstrateitsabil rytose f drsc p nedwaysof
grow ng but to s nk lnto the m re wherebothnavgationandhabtatronisdeprioritlzedtolendweghttorheproducton
ofspectaclesinthcaffluentareasandl concelvEdconstructonsanddenslflcation ntherestofrcgions



3

Afragmentcannotfu ydemonstratetheecology,orthemultfarousform(s),oreventhemetaphorcalweghtofthe !:
Ihc rca a ways rcma ns elusive Consequent y, Sa ahlrdd n chooses to create a corpus of mages nonspecta. e ke , -
not entrre y p ac d employrng d nonh erarchized visua ethos to the scrv ce of the pcrcr.r ved rea which is an aesthel .:
rcconstructionofthe'stateofbeing'Whathegvesrseto s the'memory rm.ge , through wh ch to re terate the re.
The non resemb ancc between ifr and rcprcsentat on s a top cthat has been examined by Rolland Balthes n his Emp i.
of Srgns To understand the paradoircal relatron between fe ard arl one may survey the b rd s eye v ews of urbar ! ir:
(bu t as brico age of newspaper and magazine cutouts) and the three d mens onal constructions such as the sca ec L:l
jlapi whcrcthcidcaofthereaissubje.ttotheaesthetcavaueAndthssccmsenoughtogverisetotheactuaart:t.
acts through wh ch to re enter the real .s a rev t.hzed ndrv d u.l [v ng n the 21st century Dhaka, where a f ai rng u r:. -

utop a assumes the shape of a n ondescr pt assemb age

nthefnalanayss,thepurposeofSaahuddln'swor(storrterrogatethenotonofartasarepresentitonofreal,,::
wel asreexam neth€ fe vedrn'transcendenta rahona srn (AntonioNegr sformLrlaton)byt!rningab nd eye to!..':r..
thehostle,hyperkinetcc mateofahighyfinan.iaizcd.aplta Dhakahasturnedrntoovertheyears
Though frayed urban !top a and the collaps ng re.l ty s 5.l.hudd n's f rst premise he shows no fet shlst c attachrn.nt t.
the urbar spect.c es to s gnrfy the cr s s t s the endangered geography to wh ch hc rcfcrs and endslhetouchoftl-E
hand5 that are habituated to construct/.rcatc symbo s folowlng the morpho og ca bounds he sets for h msell and t...
too on y to break away frorn t to arr ve at another form. matr x, thereby creatrng a number of ways to glvc volce to h :
chosen theme n Salahuddin's ream the pictora col udes wth the re,rl enrpoyng a method of syrecdoch..
refercncingWhatismadcvrsiblcisalways,asarue,coouredwththe5ubJectve,tonedwththedlspostonoftheaE=efi

the art st, one who has acqu red . personahzed vorce w th .n appea to a wlder audience by sltuat ng h msc f betwe.rl
whatwe may nterpretasthe aestheti.al rea m andihe real

- Mustafa Zaman
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